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The Camerata Season — Marguerite L. Brooks

The Yale Camerata’s eighteenth season
is underway, busy and filled with a
wealth of gloriously varied music,
ranging from works of composers of the
Spanish Renaissance to contemporary
composers Herb Bielawa, Daniel Kellogg,
and Lee Hoiby.

Members of the group have already
performed at the installation of Harold
Attridge as dean of the Divinity School,
as well as at the colloquium session at
which the composer Lee Hoiby spoke.
As the group had sung Hoiby’s settings
of the Magnificat and Nunc Dimittis last
spring in St. Paul’s cathedral, they were
especially pleased to be able to perform
for the composer.

The Camerata hosted a visit by the
Körnerscher Sing-Verein Dresden, a 25-
member choir specializing in eighteenth-
century repertoire.  The choir had been
scheduled to tour the US in September
2001.  At the very moment of World Trade
Center attacks, the choir was en route to
New York; their flight was diverted and
the tour canceled.  Their 2002 tour
opened here in New Haven with a concert
at Battell Chapel on September 11, as part
of the University-wide commemoration
of that date.   The program included
works of Bach and Shütz.

In October, in conjunc-
tion with a 2-day centenary
celebration of the birth of
William Walton sponsored
by the Beinecke Library, the
Camerata joined the New
Haven Chorale, Paul
Mueller, conductor, and the
Yale Philharmonia in a per-
formance of Belshazzar’s
Feast conducted by Andrew
Litton. This piece, scored
for the choir, organ, huge
orchestra (with two brass
bands), and baritone made
Woosley Hall ring.

The chamber choir drawn from the
Camerata, the Pro Musica, will sing a
concert in November in Christ Church
Cathedral, Hartford, whose organist and
choirmaster is James Barry (ISM ’83).   The
repertoire for this concert includes the
Miserere in c minor for choir, soloists,
strings and oboes of Johann Hasse. Also
on the program will be Daniel Kellogg’s
And God Will Wipe Away Every Tear, which
will be given its second performance. This
work was commissioned by the Church
of the Redeemer in New Haven, and is
scored for choir, children’s voices and
organ. Kellogg (ISM ’03) is a favorite

composer here. A composition major at
the ISM and YSM, Kellogg has won many
awards and prizes; his music has been
widely performed by such ensembles as
eighth blackbird.  In 2000, the Camerata
commissioned an advent piece from him,
entitled This One Shall Be Peace, and Pro
Musica has done second performances of
two other choral works.

The traditional Advent/Christmas
concert will include a performance by Yale
organ professor Martin Jean, as well as
Bach’s Wachet auf (BMV 140) with orches-
tra, the Porpora Magnificat for treble voices
and strings, the Biebl Ave Maria for men’s
voices, and shorter pieces by Spanish
composers Victoria, Vivanco, and Morales.

In February, the Pro Musica will sing
at Bethesda Lutheran church in New
Haven in a benefit concert for the church’s
outreach program. Repertoire will be
expanded to include more Spanish works,
as well as Rants, a setting of texts by Jennie
Pool accompanied by solo violin, by
California composer Herb Biewala.

The Camerata will join the Yale Sym-
phony Orchestra and its conductor Shinik
Hahm in April in performances of the
Mozart Mass in c minor. Alumni/ae of the
Camerata are invited to return to campus
to sing this magnificent work.  The all-
Mozart program will include a piano
concerto with Peter Frankl as soloist.

On Palm Sunday, the Camerata will
present a short concert with Yale
University Organist Thomas Murray.
The program will consist of only two
pieces: the St. Mark Passion of Charles
Wood for choir, organ, and solo voices,
and the Herbert Howells Requiem for
unaccompanied voices.

And finally, choral conducting
majors from the group who participate
in next May’s ISM study tour may enjoy
an opportunity to sing some of the
masterpieces of Spain in the native
country of the composers.



Connecticut
Bethel AME Church, 255 Goffe Street, New
Haven, CT 06511. 203-865-0514. Choir
Organist. Lead anthems and spirituals at
Sunday Worship (1st and 3rd Sunday of each
month) and weekly rehearsals.  Contact Dr.
Earnestine B. Kirkland, Coordinator of Music
at 203-562-2496 or Rev. Daylon Greer at
church office.
Faith United Methodist Church, 81
Clintonville Rd, North Haven, CT 06473.
Director of Music. Duties include providing
music for Sunday Service and directing a
small adult choir. Contact Rev. Barbara
Schaffer at 203-239-2469 or mail resume.
Grace Evangelical Free Church in
Stamford, Worship Minister for a dynamic,
multi-ethnic congregation. The average
weekly attendance is 200, of which over 50
are children. The worship minister will lead
a team of instrumentalists and singers in
preparing and leading the Sunday worship
service, using music, prayer, Scripture, and
teaching to draw people into God’s presence,
praise God, and learn more about God. The
ideal candidate will have experience leading
congregational worship with a worship team,
a familiarity with multiple worship styles
including contemporary praise and worship
music as well as hymns, ability to play either
keyboard or guitar, and a life that exemplifies
faithful service to Jesus Christ. Applicants
with more limited experience will be
considered. Contact: Search Committee
Grace Evangelical Free Church, 241

Courtland Ave, Stamford, CT 06906 or email:
worshipsearch@ez13.com
Shelton First United Methodist Church,
Organist/Music Director, church located about
15 miles from New Haven. In the spirit of
Wesley’s Directions for Singing, we are seeking
someone who can teach and lead our twenty
plus voice choir and congregation to “sing
lustily and with good courage,” “modestly,”
and “in time,” and always “with an eye to
God!” Inquire at (203) 372-1476.
St. Peter’s Church, 59 Main Street, Cheshire,
CT 06410, (203) 272-4041. Choir Director and
Organist needed for traditional Episcopal
church music program. One weekly service,
three choirs, concerts, special services, 15-
20 hours/week, beginning November.
Advanced degree or training in organ and
choral conducting required. Competitive
salary plus benefits.  Mail or fax resume to:
(203) 272-0725.
Urban Catholic Parish in Eastern
Connecticut, Pastoral Associate, for a new
and developing ministry in a renewing urban
environment. Oversee outreach to families,
provide immediate bereavement services,
recruit and empower lay ministers, orchestrate
a liturgical committee, work with social
outreach groups, organize a ministry of
hospitality, promote the global mission of the
parish.  Part-time at the outset. Bi-lingual
(English-Spanish).  BA required, graduate
degree desired.  Salary is commensurate with
part-time status and includes benefits.

Housing requirements may be negotiable.
Contact: NEUFYER Enterprises, LLC, PO Box
2058, Danbury, CT 06813. Refer to Pastoral
Associate/CT.

Out of State
St. Augustine’s Episcopal Church, 35 Lower
College Road, Kingston, RI 02881. 401-783-
2153.  Musician to support congregational
singing.  Build skill and confidence of people,
nurture and develop the vocal skills of small
choir. Piano and 2 rank 13 stop full AGO
console pipe organ with pedals, custom built
and maintained by Potter-Rathbun.  Sunday
services, weekly choir rehearsals, much
latitude in music selection.  Contact: Jennifer
Phillips at 401-782-0587.
St. Joseph’s Catholic Church, 520 Garfield
Ave., Kennewick, WA 99336. 509-586-3820.
Full time Music Director/ Organist needed as
of January 2003, or possibly earlier.  Friendly,
established, traditional Catholic parish located
in eastern Washington seeks a Director of
Music Ministries with knowledge of the
theology and liturgy of the Catholic Church,
proficiency in playing piano and organ, and
conducting/cantoring/vocal skills. 3-manual
Allen Renaissance organ.  Lead chancel choir,
children’s chorus and other ensembles and
provide liturgical recommendations in liaison
with school music teacher.  Mail or fax
resumes attention: Music Director Search
Committee. Fax number: 509-586-3558.
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FACULTY

Thomas Murray, University Organist and Professor of Organ,
has been awarded a Diploma of Fellowship (Honoris causa) in
the Royal College of Organists.  Look for an article on this in
a future issue of Prism!

FACULTY & UTS ALUMNI NEWS

James White  reports that he spent the summer at his 1787
farmhouse in Vermont, now on the National Register of
Historic Places.  He had articles in Theological Education and
in Reformed Worship, and finished a new edition of his book
Roman Catholic Worship for Liturgical Press.

UTS
K. Bernard Schade ’65 reports a change of address. PO Box
4858, Clearwater, FL 33758-4858.

Robert A. Schilling ’59 retired on July 1, 2002 after 41 years
as Minister of Worship and the Arts at North United Methodist
Church in Indianapolis.  The congregation established a
scholarship in his name for outstanding church music students
to be administered by the Fellowship of United Methodists in
Music and Worship Arts.

John C. Schmidt ’63 received certification in August as an
American Guild of Organists Fellow.  He was awarded the S.
Lewis Elmer Prize for the highest overall score on any of the
upper level exams as well as the prize for the highest
Fellowship score.

P L A C E M E N T  L I S T I N G S
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Spiritual Visions from Sri Lanka:  remarks on the remarkable

paintings of Nalini Jayasuriya — John W. Cook

This exhibition of paintings by
Nalini Jayasuriya presented by the
Institute of Sacred Music contains
new and old works representing a
rich and varied career.  There are
three things about this exhibition
that make the event remarkable.

First, the fine consistency of
style throughout the works should
be carefully noted.  As you know,
many artists working in the medium

of painting open themselves to criticism when examples of
their early, middle and late work are examined side by side.
This exhibition includes paintings from the collections of
several of us who have been collecting them over the course
of many years: we see clearly a consistency that is greatly
to be respected.  Nalini has maintained a vision that carries
through all these works.

What is the consistency, what is that vision?  There is
clear evidence in this exhibition.  If you compare these works
with their recognizable, storytelling content, with those of
other artists, you see that there is a realm of reality in these
works that demands interpretation.  While each painting
has recognizable content, the question remains nevertheless:
where has she taken us?  Immediately we are transported
to a realm of the imagination where the story receives her
unique interpretation.  For instance, if these paintings
displayed the kind of realism of presentation that we find in
photography, in much art, and in much illustration work,
especially biblical illustrations, then the specificity and
lifelikeness would lead in one kind of direction.  But Nalini’s
work is much more imaginative and stimulating than that.
These works present figures in settings that take us to
another realm than realism.  Her works lead us into a
spiritual realm where the story is maintained, and the
reference lingers as imagery suggestive of meanings deeply
rooted in, and beyond, the stories.  They also open us up
aesthetically to contemplation.  Or, to put it another way,
there is a mystical dimension that is aesthetically and
formally achieved, while the subject matter keeps its
integrity, its recognizability.

Second, there is a broad ecumenism to her work.  She
was born in Sri Lanka (formerly Ceylon) where Buddhism
dominates the cultural religious life.  She is a devout
Christian, and has been all her life, but this exhibition of
paintings shows how these two religious cultures (Buddhism
and Christianity) remain fully intact in her work.  For
instance, a leading image in the exhibition is the painting
entitled “Christ Mandala.”  It is the image she selected for
the poster that advertises the exhibition.  In the painting,
the Christ figure reminds us of one of the Buddha in a sitting
posture.  However, it is the Christ attended by the apostles
and the images of the Evangelists.  Although He appears in
a field of color, and with a hand holding what appears to be
an orb or a sphere of light, he is the reigning Lord referring
formally to the medieval Christian sculptural composition
of the Christ mandorla that occupies the tympana of so many
cathedral portals.  There is also in this exhibition an Islamic
theme, illustrating the moment that Mohammed rises on

horseback into the heavens.  In the composition, the face of
the prophet is blank, and on the surface of the horse are
images of many eyes, as is consistent with the story.  These
multiple references to other religious traditions appear
throughout her works, and show an enriched sense of
coordination and integration of themes.

Third, there are surprises in this exhibition beyond the
suggestions above.  I have in mind, first, the despondent
figures that are more monochromatic in presentation and
indicate a sense of hiddenness within the composition.  I
refer especially to the figure of Simon Peter.  This dark
painting indicates in posture and color that we are looking
at remorse in the extreme.  The quality of the viewers’
response is dependent upon how much they internalize what
is signaled by the work.  While there is a lack of facial
expression (one does not see the face at all), there is about
the figure, in color and form, a message of human regret,
deep regret, and contrition.

However, the most demanding, and to my mind the most
courageous, of the paintings in this exhibition is “The
Gospel.”  Here the formal presentation and the subject
matter demand that the viewer go somewhere else entirely
than what would be expected.  This painting shows a female
figure with flowers, surrounded by a wide-eyed crowd of
observers.  That combination places the juxtaposition of
the central figure within the context of a stunned, surprised
crowd.  That is precisely where observers of the painting
find themselves.  Such a vision is a completely surprising
presentation of the tradition, and we are expected to go to
another place than the simple realism possible in art, or to
an illustration that presents the expected subject matter for
such a title.  The courage of the piece lies in the fact that it
makes the subject into a vision that asks for an aesthetic
spirituality, one that sees an attitude about the Gospel, or
an understanding of the Gospel that art can achieve, and
therefore it takes us to another realm without losing the
mooring that the title insists upon.  It is not an abstract
painting; nor is it a realistic painting.  It is a spiritual image
about a subject that conveys an attitude and a direction
which inspired painting, such as is found in this exhibition,
can achieve.

Finally, this exhibition can be seen superficially as a
set of naïve, two-dimensional illustrations.  However, with
careful looking, there is much more at stake.  With careful
looking and contemplation this exhibit can, and does, lead
to deep inspiration.

Dr. John W. Cook was
formerly the director of the
Yale Inst i tute of Sacred
Music.  He is currently
president of the Henry Luce
Foundation.  This article is
adapted from remarks offered
at the opening of the ISM
exhibition of the paintings of
Nalini Jayasuriya on
September 10, 2002.
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Daniel Brinson ’02 reports a new address:
817 Thornhill Road, Apartment A, Lexing-
ton, VA 24450.
Karen Mulder ’97 continues doctoral
studies in architectural history under a
Dupont Fellowship at the University of
Virginia. She published “Specifying Sacred
Space: A Review of the Anno Domini
Exhibit/Experience, Edmonton, Canada,
2000” in the Winter 2002 Canadian Journal
of Theology and Religion.  “Dauntingly
Dantoid: A Philippic on the Art of the Last
Century,” will be featured in the Winter
2002 e-zine Findings of the Wilberforce
Forum in Washington.  She also edited the
English portion of the trilingual illustrated
monograph Janeric Johanssen: Work of Heart.
Her chapter on arts education, subtitled
“Educating Intentional Christians in the
Arts,” was included in Shaping a Christian
Worldview: The Foundations of Higher
Education. Currently she is assisting in the
publication of a website and book on the
American Colonial Revival with Dr. Richard
Guy Wilson and the National Parks Service.
She was also a featured speaker on the
contemporary arts last spring at Roberts
Wesleyan University, NY, the Center for
Graduate Christian Study in Charlottesville,
VA, and Southern Theological Seminary, KY.
Glen Segger ’95 and Rachel Manalili
Segger ’97 report their new address: 182
Bosrmann Road. East Haven, CT 06512.
(203) 468-9992.

ISM ALUMNI NEWS


