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Goodbye, Graduates!

compiled by Stephen Gamboa-Diaz

On Sunday, May 22, the ISM presented its newest graduates with 
their ISM certificates at a banquet at the New Haven Lawn Club. 
Some of them accepted our invitation to reflect on their experience at 
the Institute, and their plans and hopes for the future. 
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Emma Langham Brown (M.A.R.) is deeply grateful for her years 
as a member of the ISM community. She is especially grateful 
to her family, her fiancé Nate Dove, her brilliant professors and 
mentors, and the lifelong friends she made in the ISM. She 
will treasure many memories of the past two years, including 
her capstone presentation with Janet Yieh, and watching a 
breathtaking performance of “La Bayadère” with her classmates 
in Saint Petersburg. Emma will work for Yale University following 
graduation and plans to pursue a Ph.D. in medieval art history.

Evan Cogswell (M.M.) will begin working toward his doctorate this 
fall in organ performance at the Jacobs School of Music at Indiana 
University. He will most remember the wonderful friendships, 
collaborative experiences, and opportunities to challenge himself as 
an organist with projects outside of his usual scope.

Matthew Cramer (M.M.) will be pursuing a D.M.A. in choral 
conducting at Northwestern University as a student of Donald 
Nally, starting in the fall of 2017. He is incredibly grateful for his 
time at the ISM which, beyond providing a wealth of unforgettable 
experiences and opportunities, introduced him to lifelong friends 
and colleagues. He is particularly thankful for his time as Marquand 
Chapel Choir Director — a time full of community, friendship, and 
earnest music-making
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Congratulations, Graduates! cont. from page 1

Andrew Doss (M.Div.) is filled with 
gratitude! “The ISM burst open 
so many surprising and delightful 
opportunities, from autumn boat 
rides and museum tours to the 
ultimate summer study tour of the 
Balkans. But above all, the ISM 
offered me the joy of connecting 
in that rare venue of idea exchange 
with the most talented, caring 
people by whom I’ve ever been 
surrounded. Would that I could 
leap back into sherry hour to think 
after another weekly colloquium, 
collective brain-wheels churning 
towards some particular and 
significant idea and the next cupful 
of chips and/or port! I would never have been able 
to attend YDS without the generous support of the 
ISM, and nor would I have had the world opened 
as it was without the ISM’s generous offerings of 
ideas, art, and people. I am forever full of thanks.”

The ISM fellows that Ambre Dromgoole (M.A.R.) 
encountered helped equip her for further 
study in the field of American religious history. 
Through their classes and mentorship, she gained 
skills and knowledge that she wouldn’t have 
encountered elsewhere. She is grateful for their 
time, dedication, and support. After making 
their acquaintance, she feels inspired and excited 
by her future career paths and looks forward to 
collaborating with them in the future.

Emily Dolan Gierer (M.Div.) is deeply grateful to 
the ISM “for surrounding me with inspirational 
faculty members who have opened my mind to 
new academic, spiritual, and artistic possibilities,” 
as well as to her peers, who have modeled active 
engagement with faith and the arts. She is 
looking forward to teaching English courses at 
the University of Connecticut and continuing 
in her work as the Communications Manager at 
Wellspring Church in New Britain.

Following a summer recital tour of England, 
Scotland, Germany and Lithuania, Weston Jennings 
(M.M.) will take on the role of organist and director 
of music at First Presbyterian Church of Tyler, 
Texas in August 2017. In addition, he will serve 
as the artistic and executive director of the Tyler 
Civic Chorale, now in their 50th season. Weston 

is grateful to the ISM and its faculty, particularly 
Prof. Thomas Murray, for two years of wonderful 
opportunities and continued learning.

Karl Isaac Johnson (M.A.R.) chose Yale for the 
opportunity to study Catholic liturgy, sacred music, 
and Native American studies concurrently, and 
has enjoyed the flexibility and resources Yale has 
provided for him to do so. He is grateful to the ISM 
for providing grants to attend multiple conferences, 
take language classes two summers in a row, and 
conduct research. He has accepted a job as director 
of music and organist at St. Jerome and St. Maurice 
Catholic Churches in New Britain, Connecticut, will 
remain at Yale as research assistant to Professor 
Bryan Spinks, and looks forward to teaching 
Catholic Studies at Sacred Heart University in the 
spring of 2018.

Though an organist, Christopher Keady (M.M.) 
is grateful for the opportunity to study with some 
brilliant humanities professors at Yale, especially 
Peter Hawkins, Christian Wiman, and Henry 
Parkes. Chris also loved his time serving as an 
organ scholar in Marquand Chapel this past 
year. “The super-eclectic worship planning was 
nourishing, and my choir boss, Matt Cramer, is 
an inspiring artist!” In July, he and husband Dan 
will be moving to the Bay Area, where Chris will 
begin serving as assistant director of music at 
Grace Cathedral.

continued on page 5

M
atthew

 Fried

Nathan Reiff and guest, Michael Kurth, Michael Gilbertson and guest

Sakina Shakur (r) and guest
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2017 ISM Commencement Banquet Remarks
Martin Jean, director

Dear graduates: I have one question for you: do 
you feel ready for all that lies ahead? 

Obviously, I’m being provocative, but were 
you to answer yes, I might need some convincing! 

While I want to avoid universal claims about 
how much the world has changed since you came 
to Yale, it’s hard not to feel that it seems different 
now. Daily, we hear about deep and deepening 
divisions between people here at home and 
abroad; leadership whose rhetoric promotes a very 
different ethos from that of past leaders. With our 
quickly-evolving modes of communication, we 
have a front row seat to violence and injustices 
that previous generations were shielded from, 
thanks to global media machines fueled by an 
insatiable hunger for customers to consume their 
clickable, shareable, statistics-driven ad-riddled 
revenue streams masquerading as content, who 
carefully design your experience to give you the 
exact information that aligns with the preferences 
you have already formed.

How do your new and shiny Yale degrees and 
ISM certificates hope to stand up against all of that? 

I’ll come back to that in a minute.
When faced with a social landscape pock-

marked with so much pain, I find myself drawing 
on ideas from my own Christian tradition, which 
values the principles of confession and hope. (And 
I hasten to add that Christians neither invented 
these ideas nor hold the last, or even best, word on 
them. But I can only speak from a perspective that 
I know best.) 

As we send you on your way tomorrow, it is 
first incumbent on us, your elders, to admit that 
you are commencing this new chapter of your 
lives in a world that we helped to create. While 
trying to be the best versions of ourselves, we may 

not have done all we could to engage effectively 
across lines of difference, to seek a more just 
distribution of wealth, and to care for the earth on 
which we live. Don’t get me wrong: I believe our 
Institute and this University do many good things 
in these areas, but we are prone to apathy and 
self-indulgence. We are very good at protecting our 
own interests and positions, and perhaps not so 
good at doing this for others. In light of this, if you 
have the capacity for prayer or good thoughts or 
good ideas, I would ask for these from you in large 
measure, so that the work we do here is constantly 
under reform and reconsideration. 

The hard truth is that no mere rhetoric 
improves the world as it awaits you the day after 
your graduation. And yet, despite that fact, I am 
still filled with hope. 

The hope springs all over again from my 
witnessing of the work you have done these past 
years: proving yourself victorious in the face of 
challenging tasks; finding new ways to be brave 
when faced with difference, personal hardship, 
and new ideas; drawing on your seemingly endless 
capacity to create and innovate through sound, 
image, text, gesture, ritual. Most of all, I have been 
impressed by your hunger for at least two things 
of priceless worth: for justice, by which I mean a 
vision for and desire to change that which does not 
seem to fit in the world of God’s design. Secondly, 
you have hungered for mercy – for understanding, 
for empathy, for friendship, and for an expanded 
capacity for love and joy. 

No one, let alone yourselves, should expect 
you to accomplish your mission of justice- and 
mercy-making overnight. To be sure, the work 
that needs doing can happen by revolution, but 
more often it happens one brush stroke at a time, 
through one beautifully shaped musical phrase, 
or one carefully chosen word. It happens in the 
parishes you will serve and with the students you 
will teach. It happens through your leadership, 
your audiences, your collaborators, and through 
your own self-care. 

I believe you will find that your Yale degrees 
and certificates do hold some currency in the 
world, and if they do, it is in part because they are 
symbols of your own gifts and strengths, which 
we honor this weekend, from which we learn and 
benefit daily, and which continue to inspire us, 
your teachers. Congratulations and best wishes to 
you all.
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2017 Prizes and Scholarships 
The Hugh Giles Prize 
 Kathleen Kilcup and Abigail Storch

The Hugh Porter Prize 
 Brendan Dempsey and Ambre Dromgoole 

The Edwin Stanley Seder Prize 
 Oana Marian

The Aidan Kavanagh Achievement Prize 
 Mark Schultz

The Director’s Prize (best Colloquium presentation)
 Hannah Carr & Molly Channon

The Richard Paul DeLong Prize 
 Janet Yieh and Matthew Cramer

The Faculty Prize 
 Katherine Scahill

The Margot Fassler Prize in the Performance 
of Sacred Music 
 Daniel McGrew, Nathan Reiff,    
 and Natasha Schnur

Liturgical Studies Prize 
 Stephen McCarthy

Students’ Choice for Best Colloquium Presentation 
 Brendan Dempsey, Daniel McGrew, & 
 Samuel Ernest

The Robert Baker Scholarship 
 Josiah Hamill 

The Mary Baker Scholarship in   
Organ Accompanying 
 David Simon

The Hugh Porter Scholarship 
 Addy Sterrett

The E. Stanley Seder Scholarship 
 David McNeil

The Louise E. MacLean Scholarship 
 Laura Worden

The Dominique de Menil Scholarship 
 Emily Wing

ISM Community Award 
 Jonathan Sanchez
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Joey Fala, Thomas Murray, Janet Yieh Chih Hao (Victor) Gan, Megan McDermott, Michael Kurth, Zachary Fletcher
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Congratulations, Graduates! continued from page 2

Oana Sanziana Marian (M.Div.), who came to the 
ISM primarily to study with Christian Wiman, is 
grateful for the ISM’s funding of her Master of 
Divinity degree, language study, and travel to the 
Baltics; for the welcome extended to her partner; 
and for the kindnesses and support of friends, 
mentors and staff she encountered during her time 
at YDS. After completing a first unit of CPE at the 
West Haven VA hospital this summer, she and her 
spouse Rian (and canine friend Seamus) will be 
traveling to Ireland to begin a research Ph.D. in 
poetry and theology at Trinity College, Dublin.

Jane Meditz (M.A.R.) has immensely enjoyed the 
opportunities afforded by the ISM to explore the 
disciplines of musicology, theology, biblical studies, 
liturgical studies, and worship practices. She looks 
forward to staying involved in the New Haven 
community, being active in music ministry and 
other forms of music making, as she discerns the 
next steps of her academic study and/or career.

Mary Pan (M.M.) will always treasure the time 
she spent at the ISM. Significant experiences 

include traveling in 
Russia and Finland, 
performing on the 
Skinner organ in 
Woolsey Hall, and 
being nurtured 
educationally 
and otherwise by 
professors and 

classmates from the ISM. She will begin as organ 
scholar at St. James’ Cathedral in Chicago in 
September 2017.

Katherine Scahill (M.A.R.) is grateful for the 
opportunity to learn from faculty and students at 
the Institute of Sacred Music over the past two 
years. This summer she is studying first-year Thai 
at the Southeast Asia Summer Studies Institute at 
the University of Wisconsin, Madison. In the fall, 
she will start a Ph.D. program in ethnomusicology 
at the University of Pennsylvania.

Liesl Spitz (M.Div.) is grateful for every opportunity 
to sing with the YDS/ISM community, especially 
in Marquand Chapel. She loved working on her 
colloquium project with her partner Christopher 
Keady and is grateful for generous mentorship 
from ISM faculty and fellows. Liesl will be headed 
to Minneapolis next year to work at Trinity Lutheran 
Congregation as she continues her path towards 
ordination.

Other ISM graduates: Bradley Burgess (M.M.), 
Hannah Carr (M.M.),  Molly Channon (M.A.R.), 
Brendan Dempsey (M.A.R.), Joseph Fala (M.M.), 
Michael Gilbertson (D.M.A. ’21), Adele Grabowski 
(M.M.), Stephen McCarthy (S.T.M.), Daniel McGrew 
(M.M.), Nathan Reiff (D.M.A. ’21), Natasha Schnur 
(M.M.), Mark Schultz (M.Div.), Sakina Shakur 
(M.A.R.), David Simon (M.M.), Jacob Swindells 
(M.M.), Maria Terss (M.A.R.), Janet Yieh (M.M.).

Chris Keady, Weston Jennings, Nicholas Quardokus Adele Grabowski, Daniel McGrew,   
Natasha Schnur

Judith Malafronte, Hannah Carr

Joey Fala, Bradley Burgess, Janet Yieh, Mary Pan, Evan Cogswell
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Faculty, Fellows, and Alumni News

ALUMNI NEWS

PBS’s Articulate profiled Dashon Burton (M.M. ’11) 
and Virginia Warnken (M.M. ’13) of Roomful of Teeth 
during their residency at Mass MoCA. Video here.

Dominick DiOrio’s (M.M. ’08, D.M.A. ’12) SOLARIS, A 
Choral Symphony in Three Movements premiered at 
Lincoln Center’s Alice Tully Hall on April 29, 2017.

Paul Jacobs (M.M. ’02, A.D. ’03) received an honorary 
Doctor of Music degree from Washington and Jefferson 
College in Washington, Pennsylvania.

Paul Jacobson (M.M./M.A.R. ’83) has been appointed 
Minister of Music and Organist at First Congregational 
Church in Fairfield, CT.

Tawnie Olson (A.D. ’00) has been awarded a 2017 Opera 
America Discovery Grant to develop a new chamber opera 
about Hildegard of Bingen and Eleanor of Aquitaine. She 
is composing the work for re:Naissance Opera, which was 
founded by Debi Wong (M.M. ’10) and Arianne Abela 
(M.M.’10). The libretto is by Roberta Barker. Dashon 
Burton (M.M.’11) will sing the role of Angel of History, 
Mireille Asselin (School of Music ’10) will sing the role of 
Eleanor, and Wong will take the role of Hildegard.

FACULTY NEWS

Peter S. Hawkins’s article “An oracle of the word of the 
Lord” was published in The Christian Century online on 
May 26, 2017.

Henry Parkes, assistant 
professor of music, has been 
awarded a fellowship from 
the Alexander von Humboldt 
Foundation for the 2017-2018 
academic year. The foundation, 
whose mission is to promote 
international cultural dialogue 
and academic exchange,  
offers highly competitive and 
prestigious fellowships to allow outstanding scientists 
and scholars from abroad to complete long-term 
research stays in Germany.  During his fellowship year, 
Parkes will divide his time between the Monumenta 
Germaniae Historica (Deutsches Institut für Erforschung 
des Mittelalters) in Munich and the Institut für 
Musikforschung at the University of Würzburg.

FELLOWS NEWS

John Graham (2015-16) was featured in the New York 
Times article in its Cultured Traveler series “Music and 
Ancient History in the Caucasus” by Celestine Bohlen 
(June 20, 2017).

Jim Sykes (2016-17) writes, “I will always have great 
memories of my year at Yale! Next year I will go back to 
teaching at the University of Pennsylvania. I’ll be teach-
ing a course on ‘music history and decolonization’ and 
hoping that my book will finally come out!”

facebook.com/Yale Institute of Sacred Music

http://www.pbs.org/video/3000006068/
https://www.christiancentury.org/article/oracle-word-lord
https://nyti.ms/2sKDiCe
https://nyti.ms/2sKDiCe
http://facebook.com/Yale.Institute.of.Sacred.Music
http://facebook.com/Yale.Institute.of.Sacred.Music
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2017-2018 Fellows Announced

Martin Jean, director of the Yale Institute of Sacred 
Music, has announced that seven fellows will be 
joining its interdisciplinary community for the 
2017-2018 year.

ISM Fellows in Sacred Music, Worship, and the 
Arts are scholars, religious leaders, or artists at 
all career stages whose work is in or is turning 
toward the fields of sacred music, liturgical/ritual 
studies, or religion and the arts. The fellows have 
numerous opportunities to share their work with 
the community and to teach, as well as to work on 
their individual projects using Yale’s vast resources. 
Following in the footsteps of previous classes of 
ISM fellows, the 2017-2018 group represents a 
cross-section of cultures and disciplines.

Charrise Barron is an 
ISM graduate (M.Div. ’10) 
who received her Ph.D. 
in African and African 
American studies, with a 
secondary concentration 
in music, from Harvard 

University in May 2017. At Yale, she will expand 
her interdisciplinary research of a recent period in 
black American gospel music which she has named 

“The Platinum Age of Gospel.” This period, roughly 
spanning 1993-2013, saw marked shifts away from 
previous eras of gospel performance and culture. 
Using ethnographic and historical methodologies, 
this critical examination of gospel’s Platinum Age 
will illuminate revised theologies of sanctification 
among African American Pentecostal churches.

Anderson H. Blanton returns 
to the ISM for a second 
year.  Previously, he was at 
the Max Planck Institute for 
the Study of Religious and 
Ethnic Diversity (Göttingen, 
Germany), where he was a 
research scholar since 2014. 
He has a Ph.D. in cultural 

anthropology from Columbia University. His book 
project, Toying with the Sacred: A Cultural History 
of Christian Playthings, explores the history of 
pedagogical techniques and technologies in the 
American Sunday school. 

Hyun Kyong Hannah Chang 
is a research professor at 
the Ewha Music Research 
Institute of Ewha Womans 
University in Seoul, Korea. 
She holds a Ph.D. in 
musicology from the 
University of California, Los 
Angeles. At Yale, she will 

work on a book manuscript, Singing and Praying in 
Christian Pyongyang, 1900s-1930s: Borderland Voices 
in the Trans-Pacific, which will explore the roles of 
two distinct types of vocal practices in Christian 
Pyongyang in the reshaping of personhood and 
community, within the context of the influence 
of U.S. Protestant missionaries who had helped 
mobilize the U.S.’s Pacific frontier in the early 
twentieth century.

Finnian M.M. Gerety 
comes to Yale from Brown 
University, where he has 
been visiting assistant 
professor of religious 
studies since 2015, when he 
received his Ph.D. in South 
Asian studies from Harvard 
University.  He works at the 
intersection of sound, religion, and technology in 
Hindu traditions, examining the performance and 
interpretation Sanskrit mantras in historical and 
modern contexts. His current book project, This 
Whole World is OM: The Birth of the Sacred Syllable 
in Ancient India, will be published by Oxford 
University Press.  His work at Yale will be the 
foundation of a planned book project, Mantras to 
the Max: Sacred Sound in South India.

continued on page 8
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Ramez Mikhail, who 
is receiving his Ph.D. 
in theology from the 
University of Vienna 
in June 2017, will be 
joining the ISM as a 
postdoctoral associate 
in liturgical studies. He 
studies eastern liturgical 
traditions, focusing on 
the Coptic/Alexandrian 
traditions. At Yale, he will 

prepare his doctoral dissertation for publication, 
entitled The Presentation of the Lamb: A Historical 
and Theological Analysis of the Prothesis and 
Preparatory Rites of the Coptic Liturgy. This work 
investigates the historical development of the rite 
of prothesis in the Coptic liturgy, in which the bread 
and wine for the Eucharist are prepared by placing 
them on the altar accompanied by the appropriate 
prayers and chants.

“The Institute is delighted to welcome these newest 
members of the community,” said Martin Jean. 

“We look forward to a rich and fruitful dialogue that 
reflects the breadth and diversity of our mission.”

Barbara Haggh-Huglo 
is professor of music 
at the University of 
Maryland, College 
Park.  She is working 
on a two-part research 
project, combining data 
gathered from the first 
analysis of three medieval 
source-types from 
Ghent (hagiographical 
manuscripts, graduals and 

antiphoners, and aldermen’s registers) with broad 
interdisciplinary reading. After statistical analysis 
of data on repetition, creativity (its opposite), and 
value (through repetition or creativity), she will 
then interpret these data through wide reading 
of medieval theology known in Ghent (the most 
populous city north of Paris in 1400), comparisons 
of cities, studies of repetition in mathematics, 
philosophy, biology, linguistics, and education, and 
scholarship on the modern Church.

Su’ad Abdul Khabeer is 
associate professor of 
anthropology at Purdue 
University, with a joint 
appointment in the 
program in African 
American studies. The 
project she will pursue 
at Yale (during the spring 
semester) is entitled Allah 
and Justice: A Cultural 
History of Islam and Hip 

Hop, which will explore the ways that hip hop 
music and culture offer – through lyrics and dance, 
tags and samples, and knowledge of self – an 
epistemology of critique for the global Muslim 
community that provides alternative ways of 
reckoning history, conceiving of self and community 
and interpreting and acting upon the world.

2017 - 2018 Fellows continued from page 7
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Complexities of unity:       
Art, politics, and harmony amid difference 
Timothy Cahill 

The idea for “The Complexities of Unity,” the 
spring art exhibit at the Yale Divinity School, 
grew out of last year’s presidential campaign. 
Idea? It was more like an imperative, as curator 
Jon Seals ’15 M.A.R. describes it. He conceived 
the show last summer during the primaries, well 
before the shock and awe of the general election. 
A resident of the swing state of Florida, Jon was 
swamped by the fractious tone of the public 
discourse. “We are such a divided country in 
every way, and I was struck by the irony of the 
idea, ‘united we stand.’ What does that even mean 
anymore? Whose unity?”

With works that are expressive, extroverted, 
and sometimes jarring, the exhibition that grew 
out of these questions explores principles of 
harmony and dissonance and ponders the creative 
tension between order and disorder. The show, 
sponsored by the Institute of Sacred Music, begins 
in the Divinity School’s Sarah Smith Gallery and 
fills the length of the corridor down to the Great 
Hall in the ISM.

Jon studied art and religion in the ISM and 
holds an M.F.A. in painting from the Savannah 
College of Art and Design.

While at YDS, he continued to make art, once 
contributing his painting process to the liturgy in 
Marquand Chapel by working on a canvas during 
worship. He later added curation to his  portfolio, 
organizing three previous exhibitions at the school, 
two while a student and a third after graduation.

The exhibit features the work of six 
painters representing a vast diversity of identity, 
geography, and sensibility. Lily Kuonen is an 
Arkansas native whose bright landscapes explore 
juxtapositions of texture and pattern, boundary 
and passage, and how opposing energies collide 
and merge. Similarly, Jane Winfield, born in 
Seattle and now living in Richmond, Va., creates 
abstractions that blur the line between volume 
and surface, presence and paint. Jeremy Wright 
grew up in the surf culture of San Diego, and 
his multi-panel, collaged paintings display the 
taut balance required to ride a wave—of ocean or 
inspiration. Puerto Rico-born Edgard Rodriguez 
writes that his muscular and tender canvases 
reflect “the ongoing argument between death 
and life, ugliness and beauty.” Esteban Cabeza 
de Baca is from the border town of San Ysidro, 
Calif. His work addresses the history of his Native 
American heritage in bright, soft hues that belie 
the horrors they reveal. New Haven artist Noé 
Jimenez similarly seduces and subverts. His small 
abstractions are chromatically seductive, but his 
portraits are tinged with existential angst.

For the curator, the exhibit became a vehicle 
to address the turmoil of the election and its 
aftermath. Jon is a Kentucky native and works now 

as Director of Fine Arts at Calvary Christian High 
School in Clearwater, Fla. A “red state” Southerner, 
he has his share of “blue state” in him too, thanks 
in part to his time in New Haven. The complexity 
of influences exposed him to rifts both internally 
and among family and friends. “The electoral 
process revealed and magnified things so many 
of us were unaware of,” he said. “The sense of 
disunity as it developed over the political year is 
still right in front of us. We can’t escape it.”

In his curator’s statement, Jon writes, “From 
this diverse collection of artists’ work, viewers may 
become artists themselves as they seek to find a 
harmonious sense of unity within the boundaries 
of the exhibition space and possibly build upon 
their own strategies of reconciliation beyond those 
boundaries, into the urgent social, political, and 
spiritual realities of our time.”

I met Jon in August 2013, on the first day of 
BTFO, the “Before the Fall Orientation” at YDS. He 
introduced himself amid the milling crowd of our 
incoming class, saying that someone had pointed 
me out as having once been an art critic. We found 
an instant rapport. In the several courses we took 
together, I was always impressed by Jon’s searching 
and sensitive intelligence, the way he saw things 
simultaneously from his heart and head. His 
gentleness of spirit made his intellectual courage 
all the more compelling.

Jon Seals: And then the election happens, and 
things are so upside down I can’t even bear to 
watch the media, so where do you go? You go to 
your friends and family. And you realize there 
are really difficult conversations to be had at 
Thanksgiving and Christmas. This is not some 
abstracted “us-vs-them,” this is your family and 
friends, these are people you love. This electoral 
process revealed and magnified the condition of 
things that so many of us were unaware of, or 
perhaps just chose not to engage.

continued on page 11

Jon Seals in Sarah Smith Gallery for reception of “Complexities of 
Unity” exhibition, March 29, 2017

Tim
othy Cahill

http://jonsealsart.com/section/419496-Curatorial-Work.html
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Notes on the Staff

Martin Jean has announced the appointment of 
Nathaniel Gumbs (M.M. ’11) as Director of Chapel Music 
at Yale University. He will work with students, faculty, 
and guests to coordinate music for three worshiping 
communities: the University Church in Battell Chapel, 
and at Yale Divinity School in both Marquand Chapel and 
at Berkeley Divinity School.

Stephen Gamboa-Diaz has joined the ISM staff as 
Assistant for Publications and Communications, 
supporting Melissa Maier in managing the ISM’s 
many publications, as well as in marketing and 
communications efforts.  Stephen’s principal areas of 
focus will be concert programs, worship bulletins, social 
media, calendars, and website content, as well as PRISM 
and The Yale ISM Review.

Stephen holds several music degrees, including 
two master’s degrees from Stony Brook University in 
harpsichord performance and in music history/theory, 
a D.M.A. from Stony Brook in harpsichord performance, 
and an Artist Diploma from Yale, also in harpsichord 
performance. A longtime church musician, he is currently 
choirmaster and organist at Saint Ann’s Episcopal 
Church in Old Lyme, CT.  He has been associated with the 
ISM for several years as a performer on the harpsichord 
and continuo organ, also maintaining and tuning 
harpsichords in our care. In addition, this past year he 
has also played an administrative role assisting with 
concert programs, the ISM music library, and other 
calendaring and production systems development.

We welcome both Nat and Stephen to our ISM 
community, and thank Sara O’Bryan (M.M. ’12), who 
has ably served as Interim Director of Marquand Chapel 
Music for the last three years.

Nicole Benevenia (M.A.R. ’15), the ISM’s events 
coordinator for the last two years, has left Yale to move 
to Portsmouth, N.H. During her time here, Nicole was 
responsible for the execution of all public events not 
handled by the concert office, including lectures and 
readings, art exhibitions, conferences, and special 
performances.

Derek Greten-Harrison, who has been at the ISM 
for eleven years working as events and publications 
assistant, and most recently as coordinator of 
admissions, left the ISM at the end of June. He has 
accepted the position of Director of Admissions and 
Financial Aid at Virginia Theological Seminary in 
Alexandria, VA. 

We will miss Nicole and Derek, thank them for their 
many contributions, and wish them well in their new 
endeavors. 

Nathaniel (“Nat”) has had many years of diverse 
experience in church music. He grew up at Trinity 
Baptist Church in the Bronx, and by the time he was 
in high school had already developed a love of leading 
congregational singing. As an undergraduate music 
major at the Shenandoah Conservatory in Virginia, he 
held part-time positions in Lutheran, Episcopal, and 
Presbyterian churches. In 2011, he received the Master 
of Music degree from Yale University (YSM and ISM), 
where he also served as organist for Marquand Chapel. 
Since graduating from Yale, he has worked as Director of 
Music and Arts at Friendship Missionary Baptist Church 
in Charlotte, NC, where he oversees 350-400 volunteer 
musicians and staff in four choirs and other ensembles, 
and also serves as Sunday organist. He is a frequent 
guest musician at Abyssinian Baptist Church in Harlem, 
and is organist and clinician for the Hampton University 
Ministers’ Conference. In 2012, he organized music for 
plenary sessions of the Democratic National Convention 
in Charlotte, NC. This year he was named in the “Top 20 
Under 30” by Diapason Magazine.

Nat expects to complete the Doctor of Musical Arts 
degree at Eastman School of Music in 2018. His Yale 
appointment begins August 1.
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complexities of unity exhibition continued from page 9

Timothy Cahill: So that’s the genesis of the exhibit, 
the sense of unity and disunity as it developed over the 
political year? 

But I didn’t want to do a show that had a bunch 
of political slogans. The agenda of this show is to 
explore how complicated unity really can be. In 
a work of art, too much unity can be boring. A 
two-dimensional piece that is too unified might 
become dull. On the other hand, if a piece is too 
chaotic, and if it’s not pulled together somehow just 
enough, it may never hold an audience long enough 
to be considered. Artists dealing with unity in our 
contemporary art time have to toe a line. They have 
to give unity its chance to harmonize a piece, but 
they also have to not go too far, because you need 
that tension. There are, of course, other ways around 
this, perhaps a body of work intentionally filled with 
discord, meant to offset or react to a body of work 
perceived as too unified or easy to take in. Either way, 
striking the right amount of tension is necessary.

How does that tension manifest in this exhibit?

There are lots of connections to edges and borders 
in the exhibit that speak to this tension. Who’s in, 
who’s out? The breaking of boundaries. Edges are 
incredibly important visually. Is an edge soft? Is 
it a hard edge? Is it feathered? Is it spray-painted? 
Not just the materials, but the processes by which 
artists are creating edges and boundaries. When I 
thinking about this work, I learn lessons about how 
to stand with those who I disagree with.

What kind of lessons? What have you learned?

My first response to politics in the U.S. is just 
to throw up my hands and bury my head in the 
sand. After dealing with this work for a while, I’m 
thinking there can be productivity amidst the 
differences and amidst the challenges. Those hard 
boundaries and those soft edges could maybe work 
together to create something that is compelling, 
interesting, dynamic. I suppose I’m becoming a 
little bit more willing to engage in meaningful 
conversations after seeing this body of work.

That’s a big statement, granting these artworks that 
kind of influence and potency.

That’s true. It’s a little bit easier for me to voice the 
idea when I talk about it in visual-art terms.  It’s 
harder to have a conversation, because you’re trying 
to stay away from buzzwords and avoid all the little 
catches. I’ve noticed that. Folks who are watching 
the news every day pick up on the language the 
talking heads use. It can almost be impossible 
to have meaningful conversations, because it’s 
just a bunch of catch-phrases bouncing in the 
room. Sometimes a really good way to talk about 
something is to not directly address it, but to use 
parallels and some other language, some other 
shop talk, but really you’re also commenting on 
what has to be dealt with. I can talk art language 
and have it really be about the politics. I hate 
even using the word politics. I really don’t want 
to use that word. I’m heartbroken right now, and 
it’s not some abstraction. It’s everyone, not just 
me engaging with my friends and my family—
everybody’s having to do that. And if they’re not, 
maybe they should be. If everyone within your 
sphere of influence is in agreement, that’s too 
much unity. That can get pretty ugly. You need 
some complexity in that. You need some tension.

My newsfeed is like the United States. It’s like 
Florida. It’s divided almost down-the-middle.

continued on page 12

 Lily Kuonen, Passage (1), 2016 

Noé Jimenez, Orange Moon, 2016
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You’re a Southerner, so you’re connected to a lot more 
people with divergent political views. 

That’s what got my head spinning. These are 
people I love and care about who have very, very 
different opinions. What am I going to do about 
that? I don’t feel qualified to speak directly into 
this thing. I know everybody’s supposed to have 
a voice and all that, but that’s not my nature for 
this topic. But now it’s like, “OK, I have to talk, 
I have to contribute.” So, I did what I do with 
everything else. Do an art show about it. Get 
some artists together and have them talk about 
the matter, see if I can learn something from 
them. And I have.

Yet there is no overt political content in the exhibit. 
Even the artist statements are largely apolitical, in the 
sense they speak much more from a biographical or 
formal or theoretical perspective. There’s a lot of art 
school in the statements, but not a lot of politics.

That’s right. And I wanted it that way.

Your curator’s statement is also mostly devoid of 
anything—

Only until the last sentence, “into the urgent 
political issues of our time.”

Yes.

And that was very intentional. Right now, it’s in 
vogue to make art and do shows that are overtly 
political.

Yes, to be transgressive, confrontational, resistant. …

This is more of a subtle, intimate, reflective 
exhibition.

What are the artworks metaphors of, then?

It’s like looking under a microscope. What we’re 
doing is looking at life, at cell divisions, synapses, 
the exchange of substances and ideas. Some 
things are nutrient, and some are excrement and 
need to be expelled. But even that, I want always 
to be reverent towards people who disagree with 
me. So, here’s the work. Think about edges, think 
about boundaries, think about the nature of life.

complexities of unity exhibition continued from page 11

Did you talk to the artists about your political concept 
of the show?

Yes, and it connected with them. They see the 
tensions in the United States that are exposing the 
fibers. During the election, both parties struggled 
with division and direction. I want to be clear, I’m 
not saying we should just normalize Trump’s 
language or outrageous behavior. I’m not saying 
that at all. What’s wrong is wrong. I’m not trying 
to normalize that. What I am trying to say is, on 
matters of policies or perspective, in many ways 
we’ve lost the capacity for dialogue.

That’s a good word, dialogue. The give and take of 
the community. I know I have nothing in common 
politically with many—maybe most—of the people I 
take Communion with on Sunday. And yet we’re there 
as a community. There’s something that binds us and 
bridges our differences.

Yes, that’s great. Exactly right. And that brings us 
to YDS. Why do a show like this here? Because 
YDS is really doing a good job with bringing 
people who are different together and finding 
commonalities, celebrating differences in healthy 
ways and building bridges. I can speak into that 
here. I like doing shows for the ISM because there 
are people in all camps and ideologies at YDS, yet 
we all share an agenda to go out and make the 
world better through service. It’s intellectually 
rigorous here, and there are people who know 
enough of the language of art and who can talk 
about faith, so it’s a unique setting to present 
these ideas.

How did your education here change you? You already 
had a highly developed artistic sense. You were already 
thinking in a dynamic, questioning way. What was it 
for you about being here?

continued on page 13 Jeremy Wright, Panels 82-84, 2004–present

Jane Winfield, Overgrowth, 2016
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It was about zooming out and seeing a bigger 
picture. I was introduced to a bigger world, a 
more diverse group of people. When you’re in one 
corner too long, you start to get closed off. Being 
here, being in ISM, opened me up to people to 
my left and my right. It opened me to thinking 
globally and to public works, public art, dealing 
not just with the personal issues that everyone 
carries, but with compassion and outward care 
toward others. There’s a sense of limitlessness 
here. Everybody works really hard. And it’s not 
just the teachers, the professors, who push you 
to think bigger. Sometimes even the architecture 
makes you want to do better. When you’re 
studying in the Div Library’s Day Mission Room, 
surrounded by books, even the walls kind of say, 

“Keep going.” There’s a history here and it’s bigger 
than you. You’re just contributing. And what are 
you contributing? That atmosphere changes you.

There’s a feeling at Yale like there are no locked 
doors. Everything can be opened if you find the 
right combination, the right key. If you apply 
yourself, you can walk through. It’s not blind 
permission or privilege. The professors sober 
you up pretty quick when those first papers 
come back! … I’ve kept those papers. I have an 
envelope on my desk, and I’ve told [my wife] 
if anything ever happens to me, give it to Leo  
[their four-year-old son] to read later. Many of 
the things in that envelope are papers that I 
wrote here, including papers where I was very 
bluntly criticized.

At the high school where you work, you’ve developed a 
guest artist series inspired by ISM Colloquium, where 
you bring artists together with the school community 
and the public to talk about art, life, and faith. What’s 
your perspective on the intersection of art and faith?

complexities of unity exhibition continued from page 12

It’s symbiotic. They are different languages 
expressing similar truths. If you’re a person 
of faith and you’re making art, you really can’t 
make it without your faith coming into the work 
in some way, shape, or form, obvious, subtle, 
subconscious—whatever. You really can’t separate 
those two things if you start from the position of 
faith. And then, sometimes, if you’re not a person 
of faith, you can find spiritual truths in your 
art practice that may lead you on a path toward 
revelation, toward growing in faith.

Do you see what you do as ministry in any sense?

I think of ministry as service, and I think 
I’m serving artists by giving them a place to 
exhibit. And I’m serving the community here by 
challenging them with compelling work. Finally, 
it’s a service to myself [chuckles]. I’m getting to 
hang out with artists, to listen to them and talk 
with them.

It’s about bringing people together.

Yes, and that’s so much fun. My grandmother had 
a saying. I remember as a child going to her house 
in Kentucky, and she had all these cats, like twenty 
feral cats. These were not cats you pet. These were 
wild creatures. Clawing at each other, hissing. 
They were scary. And I remember asking her, 

“Mamaw, how do you take care of all these cats?” 

continued on page 14

Edgard Rodriguez, Colgante Blinds 1, 2012

Esteban Cabeza de Baca, Cargo, 2016
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complexities of unity exhibition continued from page 13

And she said, “You gotta put the milk out.” There 
they were yowling at each other, fighting and 
clawing, and she put the milk bowl out and these 
cats would all kneel before that bowl, one next to 
another, and drink substance, they’d drink life, in 
harmony with one another. You have to put the 
milk out. That’s what I hope this exhibition can do.

Installation view in YDS corridor showing works by Lily Kuonen

Timothy Cahill ’16 M.A.R. is a writer specializing 
in religion and the arts. This article, written for Yale 
Divinity School, was used with permission.

Photographs of the artworks are courtesy of the artists.

Tim
othy Cahill

CONFERENCE  
Sacred Arts in 
North American Contexts 

FRIDAY AFTERNOON, OCTOBER 20

Aesthetics and Risk

SATURDAY MORNING, OCTOBER 21

Twentieth- and         
Twenty-first-century Situations

ISM Great Hall | 409 Prospect Street

More information and registration at: ism.yale.edu/sacredarts

Frammenti, 2015: Susan Kanaga, CJ, 
“Fragmented Figure” (suspended sculpture); 

Filippo Rossi, “Floor Cross”

http://ism.yale.edu/sacredarts
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From the Director’s Desk
Martin Jean

Building Update
The ISM’s renovation plans for 406 Prospect 

are gaining momentum. Our able team, led by 
Maggie McInnis from Yale Facilities, includes 
representatives from Apicella + Bunton Architects; 
Andrea Hart, ISM lead administrator; and me. The 
ISM faculty and students have been generous with 
their input at every key moment. Yale has chosen 
the firm of SB of New Haven, a frequent Yale 
partner, as our construction manager.

This image, provided by Apicella + Bunton, is 
an architect’s rendering of part of the common room 
which will be a comfortable space for study, quiet 

Apicella + Bunton Architects LLC

View of Common Room 102

conversation, and occasional small events. This will be 
the first such space since the old ISM student lounge 
that existed in the back quadrangle of the SDQ. Other 
images online help us imagine the new classroom, 
conference room, and faculty lounge, as well as the 
large entranceway and staircase.

We are at the final phase of construction 
drawings that will be the documents that govern 
the work beginning in late September. We are 
still on schedule to move late next summer and 
anticipating it eagerly!

http://ism.yale.edu/406ProspectSummer2017
http://ism.yale.edu/406ProspectSummer2017
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More Scenes from Commencement

Clockwise from top left: Kevin McKoy; 
Janet Yieh, Joey Fala; Martin Jean; 
Emily Garcia, Jane Meditz, Nathan Bourne; 
Jacob Swindells, Daniel McGrew, Matthew 
Cramer, Natasha Schnur, Hannah Carr;  
Ambre Dromgoole

Farewell, Class of 2017!
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